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in an English Edition

“Reading The Flower Princess to Understand 
Hong Kong and China”

 —  Bell Yung

For centuries the illiterate and semi-literate in China flocked to traditional 

opera performances not only as entertainment but also as an important 

source of information about their past and their society. The operas 

offered them a larger world and forged a cultural identity and a sense of 

shared heritage.  Cantonese Opera is the heart and soul of Hong Kong’s 

Cantonese people, and The Flower Princess is the most popular opera 

of them all, embraced by all segments of society, from wealthy tai-tai’s to lowly amahs.   An English translation 

cannot match a live performance in Cantonese, but it does offer a glimpse of the Chinese ethos for those not 

versed in the Chinese language and Cantonese music.

“Love and Loyalty in The Flower Princess”
 —  Katherine Carlitz

Chastity, loyalty, pathos and passion!  The Flower Princess has them all, not to mention 

corrupt betrayals and self-serving schemes that make the hero and heroine shine even 

more brightly.  Dramatizing the fall of the Ming dynasty in 1644, this opera portrays 

dynastic fall through the lens of love and loyalty. The Flower Princess is firmly in the 
tradition of earlier masterpieces like Mudan ting 牡丹亭 (Peony Pavilion), where the 

value of loyalty is made deeply personal as well as political.  Can we call these values 

“Confucian”?  Why were they invoked during the tumultuous 1950s in Hong Kong?
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The Flower Princess by Tong Dik Sang,  A Cantonese Opera, was translated, edited and introduced by Bell Yung, 

assisted in translation by Sonia Ng and Katherine Carlitz, with a Foreword by Pak Suet Sin (The Chinese 

University Press, 2010).


